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Not like you issue *a 

Hard to believe ,..A little over a year ago doing this zine was just a thought in the back of my head, piled up 

with the mundane day to day details of life. Yet here I am writing the intro for issue 4. It's been a wild ride. I've caught up 
with some long lost friends, made some new ones, and have been having a blast the whole time. 

I've had a lot of reminders lately about living life to its fullest. Follow your dreams, don't waste a day and do the things that 
you really feel passionate about. Who gives a fuck what someone else may think? Live your life, ignore heroes, fuck the 
system and be the best person you can be. Make a difference with the life you're given in the ways you are able. These are 
the things that make us who we are. Everything else ultimately doesn't matter. Not our jobs, cars, bank accounts, social 
status, none of it. Don't get so caught up in the rat race that you forget to live. I know at times I have allowed myself to 
become so consumed with the things that don't matter and in the blink of an eye, missed out on those that did. Never again. 
Doing this zine is part of that process for me, the reminder I sometimes need to do what truly makes me happy. 

The following people helped make issue four possible, motivated me, contributed pictures or articles, or just plan lent a 
hand in some way and are deserving of my thanks: All my boys in Since We Were Kids, Ricky & Backtrack, Stephanie Marlow 
and Bridge 9, Kent McClard, Freddy Alva, Gavin Van Vlack, Russ Iglay, Ian Mackaye, Kate Frese for saving me with pics, Andy 
and Praise, Brian & Atomic Action, Ed and the DroidXRage Crew, Jimmy Marino, Dan Brennan, Todd Pollock, Joey & Irish 
Voodoo Records, Bobby Brown for the cover art and so much more, Tony Rettman, Larry Ransom, Hold Fast Records, 
everyone who welcomed me home with open arms for Nate Fest, all the new friends I've made thru doing this zine, every 
small Distro and shop who picked up the first 3 issues and helped spread the word, every band and label who sent in 
promos, and you. 

Be sure to check out the Distro sections on the site for more great releases from other labels as well as our own. We already 
have hundreds of titles and get new releases in every week. All profits get recycled into other projects too!! 

This issue is dedicated to Vashti, who showed me true friendship, gave me 
hope, and reminded me to believe in myself We miss you!! 

Send hate mail, promos, ad inquiries, Surf 45's and Stance socks to 


Not Like You Zine 

102 Richmond Ave SE 
Albuquerque NM 87106 
www.notlikevourecords.com 

notlikevouzine@gmail.com 

www.facebook.com/notlikeyoufanzine 


www.instagram.com/notlikevoufanzine 


Since We Were Kids first popped up on my 
radar when Joey from Irish Voodoo announced he was 
doing a 7" with them. I'm always looking out for new 
skate rock stuff so I couldn't wait to check them out. 
Hardcore done by skaters, I had to hear it. Plus the 
element of fun was in their music, something a lot of 
bands have forgotten all about in their quest for bullshit 
posturing these days. Not SWWK, they are here to blow 
you away and have fun doing it. 

Their 7" on Irish Voodoo is almost sold out and 
they are hard at work on a full length due out later this 
year as well. The guys took some time to sit down and 
give us a brief look into their history and what's coming 
up for them. They have tour plans this year too so keep 
your eyes open for them coming to your town. But for 
now, here's a little insight into SWWK! 

NLY: Thanks for taking the time to do this guys. Give us a basic introduction. Who's who and who plays what. 

Dan: Dave vocals, I play guitar and do back-up vocals, Art drums, Jason bass, Tesoro back up bass, Patrick guitar 
NLY: When did you guys form and what brought you together? 

Art: 2013 is when we started putting this band together. Dave and Dan already had ideas from the year before and we put 
the band together in 2013 to start playing shows. 

Dan: Me, Dave, and Art originally formed the band. I wanted to put something together that brought us back to our roots, 
something fun! We basically started this band just for the fun of it. We 
never had the intention of playing shows and going anywhere with this. It 
was mostly just a fun studio band. But after a while we decided to start 
playing shows. So we brought in a couple friends of ours to be in this 
band. But they had busy schedules so we hit up our longtime friend Jason, 
and at that time he was TM for Swinging Utters. He was down to do it. As 
we started getting busier with shows, sometimes Jason wouldn't be able 
to play them because of other things he had going on. So we brought in 
our boy Tesoro to play when Jason couldn't. We added Patrick after that. I 
write a lot of 2 guitar parts in SWWK so we wanted to pull that off live. 

NLY: Is this the original line up now? 

Art: This is the original full-time line up. 

NLY: What other bands do you guys currently play in? 

Dan: Me and Art play in Blood Stands Still and MDK. Jason plays in 
another band called Common War. Tesoro used to play in Suffokate. And 
Patrick has another band called the Hated Inc. 

NLY: Yeah I was surprised when I learned of the Blood Stands Still 
connection at first. I always miss you guys when you play here. Being so 
diverse I have to ask, what are some of your musical influences? 

Dan: My musical influences range from bands like RKL, NOFX, Pennywise, 

Poison Idea, Gang Green, Sick Of It All, Madball, Agnostic Front, Warzone, 

Cro-Mags, Cause For Alarm, Minor Threat. 





Art: Bl'ast!, The Accused, Dr. Know, Dag Nasty, Slapshot, Dayglo Abortions, 

SNFU. 

Dave: Dead Kennedys. 

NLY: I'm always psyched to see a band, any band really, with diverse 
influences. So many bands just mention the typical bands for their genre or the 
buzzword bands. It's great to see punk bands mixed with hardcore bands. Does 
everyone in the band skate? 

Dan: Everyone in this band skates except for Jason. 

Art: There's a metal plate in his wrist from a bad injury. 

NLY: Injuries are bad news as we get old. I got a concussion skating over a year 
ago and it definitely took a toll on me. Who are your favorite skaters? 

Dan: My favorite skaters growing up were Salba, Allen Losi, Jeff Grosso, Monty 
Nolder, Chris Miller, Steve Caballero, Duane Peters, Tony Alva, Jay Adams, 

Jason Jessee, Gator To name a few. 

Art: Malba, Tom Knox, Jeff Kendall, Natas, Hosoi, Lance Mountain, Eric 
Dressen, Neil Blender, Jeff Phillips among others. 

Jason: Mike McGill. 

NLY: Some old school legends on those lists! There seems to be a huge 
resurgence of skate rock these days. New bands forming influenced by the first 
wave, old bands reforming and of course the Skate Rock Reunion Fest in Vegas. What do you attribute this to? 

Art: Maybe people are starting to realize what's fun again and that taking themselves too seriously is getting old. Growing 
up skateboarding and listening to punk rock was the best way to grow up even if it had bumps and bruises along the way. It 
toughened us up and woke us up to all kinds of bullshit out there. 

Dan: I thought it was really cool those bands did that show. I hope they do it every year and keep it small. As far as the new 
bands, I hope they keep coming out. I hope it keeps growing and the bands try and have their own sound. Guarantee we 
don't sound like the other skate bands. That's what's going to keep it fresh. As soon as everyone copies each other there 

isn't nothing special and unique about it. 
NLY: Agreed Dan! That was the beauty 
of those early Thrasher comps. Each 
band was so different it wasn't so much 
about a sound but about a "lifestyle". 
What are your tour plans for the coming 
year? 

Dan: We have a tour coming up with 
Cancerslug in February. It’s only 5 days 
but it's a start. We do plan on touring 
this year. Just depends on booking it and 
getting out there. Being a new band, it's 
hard to find promoters that are willing 
to book a new band. But we will make it 
happen. 

NLY: Regardless of being easy it's good 
to see you guys out there trying to make 
it happen. You guys seem like you are 
trying to put some fun back into HxC, is 
this intentional? 




Art: Definitely. That is what 
this is all about for us. 

Dan: Music for me is a 
release. I wouldn't be 
doing it if it wasn't fun. 
When I think about how 
crappy my life is, I can turn 
to music and it puts me in 
a better mood. Gets my 
mind off the bullshit. I 
want to provide an outlet 
for people that want to 
have fun again. People that 
need a release from the 
shitty job they work, or the 
fucked up shit they might 
be going through in life. 
NLY: I couldn't agree more. 
Music has saved me time 
and time again. No matter 

how bad life may be music is the one thing that I have always been able to rely on. What do you think are some of the issues 
that need to be addressed in the scene today? 

Dan: You know it's funny you ask this. When I first got into HC, it was still real underground. When you went to shows you 
knew everyone there because hardcore wasn't that big. Not a lot of people knew about the bands. I remember going to see 
bands like Ensign at The Showcase in Corona and there being 30 people there. And I knew every single person at the show. I 
remember playing with Death Threat when they first came to the West Coast. There was hardly anyone there. I remember 
buying merch and CDs from the band, because that kept bands on the road. Nowadays, everyone knows about hardcore. 
Bands are "hyped" and "marketed" to the point that they are basically shoved down your throat. Everyone wants to fit in, 
you go to a show and everyone is wearing the same merch that they bought off of some merch site. Everyone dresses the 
same. It's definitely not a home for "outcasts" anymore. Hardcore bands are having reunions and getting paid big bucks. Not 
for the fun of it, but because there is money involved. There are big festivals charging big bucks for the same bands you can 
see on a national tour in smaller venues. Makes it more of a circus than a show. The scene is full of elitists and separatists 
that put bands down for not following hardcore guidelines. There is too many rules and $$$$ plays a big part of the scene. I 
can't relate to that. Don't get it twisted, I still love hardcore and always will. But it's changed big time from what it was and 
what it stood for. 

Art: The biggest thing for me is all the posing. Most of the kids want to look like they're straight out of the 80's and they only 
listen to bands that look a certain way. None of them know because they weren't there and if you need to be a band holding 
old-school skateboards in your promo picture, then you're a joke as well. Go back to playing death-core like you were last 
year. 

NLY: I hate to sound like the jaded old guy but a lot of what you said is true. It is way more a hipper than thou, place to be 
seen kind of thing many times. But there are still those fighting the good fight. I won't give up hope. Or at least I'll try to 
remain positive while getting more frustrated! Your debut 7" recently came out on Irish Voodoo Records. How did you guys 
hook up? 

Dan: Irish Voodoo put out the Blood Stands Still "Uprising " 12". So when Joey and us started talking about doing something 
with Since We Were Kids! It was exactly what we were looking for. We wanted to put it out on a DIY label. We wanted 
people to like the band for what it was. And not because some "big" or "hype" label put it out. 





NLY: And you gotta love Joey. He has his heart 110% into this. Great 
label and a great guy! Are you happy with how the record turned out? 
Art: We couldn't be happier with it. 

Dan: From playing shows and online sales we are almost sold out of 
that record. 

NLY: That's great. Distros are getting harder to work with and take less 
chances on releases, especially 7"s so it's good to see a record do so 
well so fast! You guys put a cd version out with some of the 7"s which 
was a pretty cool bonus. You also did a tape with 2 extra songs. Why 
only put them on the tape? Will they show up anywhere later? 

Dan: We put bonus songs on the tape so people would want to buy the 
tape. The tape also has a download card so you could have those 2 
extra songs, we are not releasing those songs on anything else. 

Art: We wanted to make the different formats unique for this EP. That 
way, you'll get something really cool for what you pay for. Since the 7" 
had the better layout, the cassette got the bonus tracks. 

NLY: Will you be recording again soon? New release plans? 

Art: Most likely will be the first full length later this year. 

Dan: We are planning on hitting the studio end of January early 
February. We will be recording for a full length that will be out on Irish 
Voodoo. 

NLY: Very cool I What are some of the song topics of your new material? 
Dan: The new songs will cover stuff from current news topics to 
everyday life and of course skateboarding. Some people will get it, 
others will be scratching their heads. 

NLY: I often think some people just need to be bewildered. You guys 
do an 88 Fingers Louie cover of Holding Back on the cassette. What 
made you pick this one? 

Dan: 88 fingers Louie is one of everyone in the band's favorite, there 
was a documentary about Fat Wreck that was coming out. So we 
recorded the song for that documentary. Of course it didn't make 
the cut. So we decided to put it out anyways, we still play it live. 

Art: 88FL was always an unsung Fat band and the "Wanted 7" was 
always a favorite of ours. 

NLY: Who are some of your favorite bands to play shows with? 

Art: YAPO, Sorry State, Common War, Hated Inc., White Kaps, Verbal 
Abuse, Repeat Offenders. 

Dan: Sick Sense, Slow Children, IDFI, Rule Of Thumb, Broken Patron 
Saints, Bad Ass, BDSM, Day Drunk, Foul Response, DRI, Down For 
Life, Hold The Truth. 

NLY: Any Final Words? 

Art: Keep skating and keep being yourself. Fuck what everyone else 
likes. 

Dan: Thanks to everyone that's checked us out, given us shows, 
bought merch, or supported us in any way. Special thanks to Irish 
Voodoo for giving us a chance and putting our music out. 




About a week before they were going to announce this year's 
lineup for Black N Blue Bowl, I started to hear a rumor that of all 
the possible reunions this year, it was actually Burn who was 
going to be reforming. Hoping it was true but expecting the ever 
infamous rumor mill that is the interweb to once again play tricks 
on me, I was floored when BNB announced that it was indeed 
going to be happening. Then the disappointment of living 2200 
miles away set in and the realization that I wouldn't be there to 
witness one of the best bands of its era reunite. So I did what any 
zine dude would do. ..I hit up Gavin and hoped he would take 
time out of his busy day to day life and talk about this milestone 
in NYHC. Lucky for me he did, and now I have this to share with 
you. For those of you lucky enough to be going this year all I can 
say is, take some pics I can use in the next issue! For the rest of 
you, I give you the results of that interview. 

Photos by Todd Pollock (Thanks for saving the day) 

NLY: Gavin, thanks for taking the time to do this, I really appreciate it. So a Burn reunion is something that people have been 
asking about for some time. What made you decide the time was right now? Who got the ball rolling? 

GVV: As I told someone before, myself and Chaka have a lot of different projects both musical and otherwise going on and it 
was hard to get everything on the same page to make it happen. Chaka was living in Europe and on the west coast and I 
have a business that requires a lot of attention. Things always seem to work out at the proper time the universe sees fit and 
I guess this is that time. As for the 2nd part of the question, it was a 2 mutual friends of ours that basically got this moving 
forward. Mass Appeal editor and music journalist Sacha Jenkins, and Black and Blue promotions/radio host Cousin Joe 
Camaratta got Chaka and I together to discuss doing it. 

NLY: I know a lot of people who want to thank Sasha and Cousin Joe for this one! What will the lineup be for the Black N 
Blue Bowl? Will it be all original members or is there anyone who just won't be a part of things? 

GVV: The lineup will be myself, Chaka, Manny Cuerero (bass), and Durijah Lang (drums). We approached Alan Cage about it 
but he is currently a new dad and has several other projects he is involved in and couldn't commit the time to it and I haven't 
heard from Alex Nahpac in well over a decade. Manny Cuerero played on the Cleanse record and he and Durijah had played 
together in both Glassjaw and Saves the Day, so we knew they already have a tight chemistry which is super important for a 
rhythm section, so it made the most sense. Plus, they were both Burn fans coming up in music so that was an added bonus. 
We wanted people who really cared about the music and music in general. 

NLY: Is this going to be a one-time thing or will there be more shows? 

GVV: Right now for us the only thing that exists is this show and making it as amazing an experience for both the crowd and 
ourselves. First things first. I'm not meaning to sound coy but I personally have so much going on that sometimes life 
resembles juggling flaming cats, so I am only focusing on the task at hand and that can break down to a day by day or even 
hourly format. 

NLY: And we all know flaming cat juggling is no joke!! Have you had a chance to get back together and practice yet? If so, 
how did that first time feel? 

GVV: We have been rehearsing as much as we can afford to time wise. Our first time in a room together Chaka looked at us 

and said "Hey guys, let's not rehearse this stuff Let's PLAY this!!" I was really shook by that cause it put the urgency into 

the performance and took the stress out. I was really happy with how it sounded right off the bat. What Chaka said was 
some of the best direction I have ever experienced. 

NLY: Wow, sounds like that took the weight right off your backs and just let it kind of develop in a more natural way. Burn 
reformed once before and it led to 2 new releases. Any chance of new material or new releases this go around? 




Anything left unrecorded from back in the day? (I remember reading about a possible discography from a few years ago and 
you mentioning some early demo stuff etc.) 

GW: Again, one thing at a time. Yes, there is unreleased /unrecorded material, but I can't currently say if we are going to get 
that stuff down or write new material. 

NLY: (Man did my ears perk up at the mention of unreleased Burn material!) Do any of you have any current musical 
projects going on? 

GW: I am a musician. It's part of me and I am always writing and experimenting with ideas. My intention isn't to constantly 
release material. If I get a chance to put some of it out then I'll do it, but honestly I'm perfectly happy writing songs and 
pieces that only me and my dog ever hear. 

NLY: What originally broke you guys up? What happened after the first reunion, had it just run its course? 

GW: I Thought I wasn't happy with the direction Burn was moving in but the truth is that I just wasn't happy. I went through 
a very weird, dark, but cathartic era in my life that I projected a lot of anger and fear towards things I really cared about and 
systematically drove things and people away from me that I should have embraced more. At that point in life I did a lot of 
things very knee jerk and was very reactionary. I have always been a bit of an iconoclast and although that's something that I 
nurture now in my behaviors, if not directed properly that kind of tool can take the form of a gun that is usually aimed at 
your own foot. As for the reunion, it just wasn't right. There was so much talent in that line up but the personalities and 
dynamics were really difficult to keep in check. 

NLY: Like any relationship, sometimes it just takes more than you have in you at the time. What one song do you think best 
embodies the spirit of Burn? 

GW: I REALLY WANNA SAY "WHEEL IN THE SKY" BY JOURNEY!!! HAHA! 

That is such a tough question because as we grew our songs grew and it always depends on moods. Very few things get a 
reaction like the opening drum parts to "Shall Be Judged", or "Drown", but the depth of "Tales of Shatu" is almost 
evangelistic, but then the pure bombastic nature of "Cleanse" speaks volumes. That is a really tough question. I gotta go 
with "Wheel in the Sky." 

NLY: Wheel in the Sky it is, perhaps a cover will be in order! I Have a great Burn story from back in the day? 

GW: YES 

NLY: (and this is where my advice of wording your questions carefully comes in. I followed up with Gavin a couple times but 
just couldn't pry a story loose. You got me this time Gavin, I owe ya! What's everyone do for a living these days? 


I 



GVV: Trying to get as much awesome stuff done as possible before our time is up, I hope. Chaka is working on a lot of new 
music and recording often. I have so much stuff going on that it's almost like I'm living 3 lives. I work as a Strength coach and 
consultant and am currently building out a facility that should be ready to open early April. 

NLY: (Gavin wasn't kidding... .check out his Instagram for pictures of the new facility, it looks incredible) You work as a trainer 
now, how did that come about? Do you enjoy it? Do you work more with every day people or people training to be fighters? 
(New Mexico is the land of MMA. It seems with Jackson's being located here, I feel like everyone here is training to fight) 

GVV: I'm actually with Caveman Coffee Co. which is owned by Keith Jardine and Tait Fletcher, both Jackson Alumni. The only 
fighters I currently work with work for me as coaches themselves. Most of our clientele is general population and people 
who just want to move and feel better. A lot of them are hobbyists in martial arts be it Muay Thai, Judo, or BJJ but honestly I 
am more interested in working with people who want to rediscover movement and get healthy. I work with some amazing 
coaches in my crew and we honestly all feel people tend to "work out" to much and don't "play" enough. Training to fight is 
not a healthy endeavor. It takes a lot out of you and I believe that people don't pay enough attention to the recovery aspects 
of the personal training regime. 

NLY: Keith actually comes in my shop sometimes when he's in town. How did you first get into music as a kid? 

GW: It was just something that made sense to me. It's friggin' magic. Who doesn't want to be able to do magic?? 

NLY: Too true. What drew you to hardcore? 

GW: See my last answer! 

NLY: Can you give us a rundown of your musical history and what bands you were in throughout the years? 

GVV: No. I don't find it important. That information must be out there on the internet. If someone is interested in that then 
have at it. 

NLY: With such a substantial musical history can you look back on one of your bands and say it was your favorite? 

GVV: That is a really cruel question. No. Most of what I did was appropriate for who I was at that time. There were projects I 
went along with at times because there wasn't anything else I felt like doing and I just wanted interaction (here is where you 
call me a slut) but picking a favorite, nope, not gonna bother with that. 

NLY: One of my first interactions with you was at the old Ritz and you almost kicking my ass (might I say it would've been 
well deserved had it happened.) You had a rep back then of being one of the NY guys not to fuck with. Do you think it was 
more a product of your environment type thing or was fighting your way of dealing with other things going on in your life? 

GVV: Back then New York 
was a different planet and 
those were the tools myself 
and others used to deal 
with situations. I am not 
going to rationalize my 
behaviors as I look back at a 
16-21 year old Gavin and 
almost blacken my own 
eyes face palming. Let's say 
it was most likely both of 
those and a severe lack of 
better coping mechanisms. 
NLY: You had a dark period 
in your life, dealing with 
drugs and alcohol. I 
remember hanging out with 
you, Andrew and Keith at a 
Die 116 show in South 



Jersey and not being able to comprehend how 
you had drank as much as you had and were still 
able to play. How were you able to overcome 
these "demons"? Is it something you still struggle 
with? 

GW: Drugs and Alcohol are the tour guides of a 
low level spiritual search. I'm not going to delve 
into Metaphysics and theology here as I am not 
at all that smart and am sure to offend someone 
out there, unintentionally or otherwise. At the 
end of the day you can retrieve pretty much 
anything in life that you lose.... money, health, 
love, cars, real estate, prestige, but the only non- 
redeemable is time and in my opinion at this 
juncture of my life alcohol and drugs are huge 
time wasters. 

NLY: I've seen you talk about an interest in 
Buddhism before, how did this come about? How 
important is Buddhism/spirituality in your day to 
day life? 

GW: Again, not that smart! ! I try to make the 
next right conscious decision and attempt to get 
through the day by being of service to others and 
not fucking anyone over. 

NLY: Sounds like a good way to live to me. Who 
would you say are the 5 most influential 
hardcore bands? 

GW: Discharge, Bad Brains, Adolescents, X, 

Negative approach. 

NLY: 5 great ones right there. If you were going to start a band and could pick any members from the past or present who 
would you pick and why? 

GW: Uhm, I'm doing a Burn Show Duh??? 

NLY: Touche! What's the best show you ever saw? 

GW: Either Crash Worship, Cop Shoot Cop, or The Laughing Hyenas. Never heard of these??? Go hunting kids!! 

NLY: One of the things Not Like You has a love for is skating. I remember seeing you show up to CBs sometimes on your 
board. Do you still skate ever? 

GW: Only long board cruise for transportation nowadays. No crazy stuff. 

NLY: Looking back on your life who would you say are the 3 people who had the biggest impact on you as a person? 

GW: My oldest sister worked 3 jobs to put herself through college and support the family cause my Mom had cancer. She 
was the "Man" of the house. Sergio Vega, because he is the most honest musician and friend I know and my Dad for 
breaking out when I was 2 years old. That was really sucky of him but over the long haul I got to believe if that was the best 
you could do then so be it. 

NLY: What's the last thing that made you cry? (I don't ask this one mocking, I love this question especially with people who I 
think are sometimes misjudged or looked at based off of their past) 

GW: Watching the sun drop into the sea while surfing in Nicaragua and having the stark realization that it had been doing 
that with or without my appreciation for literally millions of years. Man, we as humans are minuscule. 




NLY: It's funny how it's usually simple, beautiful moments like a sunset that bring us to these realizations. I got to agree with 

you. There is so much more to what's out there than humans, we just act like the know all, end all. Tell us one thing about 

you that most people don’t know? 

GVV: I was raised by wolves and drag queens. 

NLY: So street smarts and fashion sense, nice! What brings the greatest peace to your life these days? 

GVV: Not taking myself so fucking seriously. 

NLY: Any final thoughts? 

GVV: I’m sure I will have some on my death bed and I hope they're hilarious. 

NLY: I'm sure they will be. Thanks for doing this for us and for the laughs! 
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NLY: Andy, thanks for taking the time to do this. You started 2015 in the middle of a European tour. Is this your first time 
going overseas? How's it been? 

AN: This was the first time Praise had been overseas, I didn't really know what to expect. I think bands tend to jump right 
into a Euro tour before they are ready. We had been talking about it for a while but we all wanted to wait until we had an LP 
out. Touring Europe in the winter is really tough, so I wondered how that would affect the tour too. It ended up being great. 
All of the turnouts were great, all the promoters took great 
care of us and Ulf and Robert Refuse did a great job of 
making sure everything fell into place. 

NLY: That's great to hear. Touring seems to be so different 
now and more times than not way harder, so it's nice to hear 
the opposite. The band formed in 2009 right? Since then you 
have only released 2 7"s and more recently your first LP. 

Why such a small back catalog after all these years? 

AN: Yea, the idea started in 2007 but the band actually came 
together in summer of 2009. As far as our back catalog goes, 
it's just kind of how things worked out. We never set out to 
be a band that toured and put out music on a certain time 
schedule. At first, it was just going to be a 7" and then that 
turned into wanting to write an LP. The reason the LP took so 
long was because we went through some member changes 
and other members were doing other bands, so it was hard 
for us to get together and work on new songs. To top all of 
that off, it also just took some time to get the LP as focused 
as we wanted it to be. 

NLY: Do you have any more unreleased material or new stuff 
to record? 

AN: We don't have any unreleased material. Right now, Dan 
is on tour with his other bands so the rest of us are just sitting 
back and talking about what we are going to do next. 

NLY: How did you hook up with React? 


Anyone who knows me and my musical tastes knows that a 
good part of my foundation in hardcore came out of the DC 
scene. Having got turned onto Dischord and such early on, I 
was a big collector of anything coming out of that area. My 
love for the DC sound still plays a big part in new music that 
grabs my attention. 

Needless to say, when I first heard Baltimore, MD's 
Praise, I was blown away. A stellar mix of the DC sound, 7 
Seconds and Verbal Assault came blaring thru my speakers. I 
was hooked. I knew at some point I needed to sit down and 
find out more about these guys and their band. Well, I was 
lucky enough to hook up with Andy online and he was more 
than gracious enough to spend some time answering my 
barrage of questions both band wise and personal. This is the 
result. Pics by Kate Frese 



AN: I was in a band with Aram. When I brought up the idea of 
Praise he said he would put it out. It was all pretty natural 
and there is no other label I would want to be on. When Aram 
passed it down to Ev it worked out great because Ev is one of 
my closest friends and he knew exactly what the vision for 
Praise was. 

NLY: It's always nice to work with people who understand 
your vision and where you're coming from. Just makes 
everything so much easier. Do you have any ideas for your 
next release yet? 

AN: It's being talked about but nothing is set in stone. 

NLY: Tell me about your love of 7 Seconds. It comes thru in 
your music, your name, and I have seen you guys talk about it 
online before (Not to mention I've seen some pretty sweet 
old school shirts being sported by you online). 

AN: Yea, it's no secret that 7 Seconds is an important band to 
me. It started with The Crew when I was 16. 1 just connected 
with the lyrics on that record, like no other. As I got older, I 
started listening to their later records and I felt like I was 
connecting to those in different ways. It was like growing up 
with them. Champion had the opportunity to tour with them 
in 2005 and I got to see the type of people they really were. 

Everything they had been singing about for all those years still 
rang true. They were so sincere and so good to us. So that 
had a big impact on my love for them too. 

NLY: I totally get it. I was lucky enough to grow up as a lot of 
those records were released and as they grew and changed as 
a band I was growing and changing as a person and felt I could relate to the changes as they happened. Those records were 
vital to the person I became. You guys got to open for them on their US tour last year, what was that like? 

AN: We have actually been able to play with them twice! Both times were amazing! 

NLY: That's awesome. I saw them last year after their new LP dropped and it was 1987 all over again for me. Had so much 
fun at that show. What is your favorite 7 Seconds album and why? 

AN: This is a real tough one, because like I said, I connected to different records at different points in my life. I'm going to go 
with The Crew and New Wind. 

NLY: Yeah I know that question would be tough for me too but New Wind would definitely be up there. Got to see them a 
bunch on that tour and that's when I first met them too. Can't say enough nice things about them. You guys are from 
Maryland and the influence of nearby DC shines thru in your music. Who are some of your biggest influences and why? 

AN: Like you said, our influences shine through. Minor Threat, Dag Nasty, and Embrace are the foundation of melodic 
hardcore and our favorite bands. They were able to create urgency and aggression while being melodic and emotional. We 
wanted to create something from what we learned from those bands. 

NLY: Mission accomplished! What are your tour plans like for this year? 

AN: We did two weeks in Europe at the beginning of the year and that was really cool. We are playing Rain Fest in Seattle 
and have a couple other shows in the works but for the most part we are just sitting back while our other bands do stuff. 
NLY: What bands have you guys been in before Praise? Who else is everyone playing with currently? 

AN: Oh man it's a long list! Too long to get into but right now Daniel plays in Turnstile, Angel Du$t and Mindset. Anthony 
plays in In Between and Chris is in Mindset. 





NLY: That's a lot of other 
bands to be juggling 
between. I know you're 
vegan but what about the 
rest of the band? Is this 
an important issue as a 
group or just a personal 
choice? 

AN: Three of us are vegan 
and the other two are 
vegetarian. It is 
something that is 
important to all of us and 
something everyone talks 
about very openly. We 
don't have any songs 
about it but we have 
talked about it before at 
shows and in other 
interviews. I just don't 

understand how people can knowingly participate in consumption of factory farmed animal products in 2015. It's not like 
people don't know what's going on and what they are eating. 

NLY: Agreed. In this day and age with what the 
animals suffer thru and all the Frankenfoods that 
have been introduced, it just seems like there's 
never been a better time to be educated about 
what you put in your body. Being so close to our 
nation's capital, do you feel more effected by 
politics or does being surrounded by that almost 
make you more apathetic? 

AN: Not really. I have days where I am apathetic 
towards it and feel like things are never going to 
change but I've learned that changes start on a 
small scale. It starts with me talking to someone I 
work with or a friend and sharing ideas of change 
that way. That's where change starts and happens. 
It rarely changes in big politics and when it does it 
happens very slowly. 

NLY: I agree. I interviewed Ian Mackaye recently 
and he said something similar. How did Wig Out at 
Kinkos come about? 

AN: We just wanted to add a personal touch to the 
LP. I wanted something more than just the typical 
t-shirt/record preorder. I designed it and every 
member contributed in some way. 

NLY: It was so cool to get the LP and find that. 
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You have a list 
of some pretty 
killer cover 
tunes you guys 
have done in 
"Wig Out". 

What's your 
process 
behind picking 
a cover? Any 
reason you 
have picked 
any of the 
one's so far? 

AN: It's just 
got to be a 
song that all of 
us love. We try 
to pick songs 
that younger 
kids may not 

know so that we can turn them on to the bands that we love. We covered Dag Nasty's "Circles" on the tour we did with 
Citizen last fall in hopes that kids weren't familiar with Dag and that us playing them would turn them onto them. A lot of 
kids came up to us after the set to ask about Dag Nasty. 

NLY: Everyone needs some Dag in their life! A lot of your lyrics seem to deal with hurt and loss. Can I ask what happened 
with your brother? 

AN: My brother died of a drug overdose in October of 2003. He was 22 and I was 20. 1 miss him every day. 

NLY: Wow, I'm really sorry. This is one of those times where no matter what I say, I can't express myself well enough. I can't 
imagine what that was like. What else influences or inspires your writing? 

AN: My life and my experiences. I write about what I know and what I see. Relationships, loss and human condition. It's 

things that all of us deal with. 

NLY: In "Wig Out" you talk about 
struggling to write lyrics for the LP. You 
even mention having time to rewrite 
some over and over. What were you 
dealing with on a personal level that 
you were trying and struggling to write 
about? 

AN: I was going thru a break up. We 
had been on and off for about two 
years and living together. She made me 
feel like most of the problems with our 
relationship were my fault and that I 
couldn't have a healthy relationship 
because I had never dealt with my 
brother's death. While we were broken 






up, I took those conversations to heart and started to 
confront a lot of the things with my family and 
brother's death. It was a process and took a lot of 
work, but I think writing Lights Went Out was what 
helped me through that and what eventually opened 
up the dialogue with my family about the loss of my 
brother. 

NLY: In the end were you able to get out what you felt 
you needed to? Did it help? 

AN: Like I said it's a process and I am still dealing with 
it, but writing LWO was a huge step for me. It enabled 
me to see a lot of things differently and from a 
different perspective. It definitely helped. 

NLY: Of everything you have written, what song was 
the easiest to write? 

AN: I don't think I've ever had an easy time writing a 
song. It's a very long process for me and takes 
months. I'm very critical, so revisions are made over 
and over. 

NLY: I'm gonna ask this one and strip you down to the 
bone, what's the last thing to make you cry? 

AN: I went through a really rough breakup last year. 
There were some times dealing with that where I was 
very upset. 

NLY: What are some topics you want to write about 
but haven't yet? 

AN: Everything I write stems from personal 
experiences. I'd love to be able to write about more 
social issues but it just doesn't come out the way I 
want it to so I always end up scrapping it. 

NLY: With everything going on in the world today, what is the one thing that affects you the most? 

AN: Personally, it would be dealing with health insurance. Yes this is a little selfish but it is something that affects me on a 
daily basis and I know it affects a lot of other people too. I have medications and regular doctors I need to see so it is 
essential that I have insurance. It's all really fucked up. I was really hoping the ACA would make things a little easier for me 
to maintain a healthy mental state and provide me affordable resources but it hasn't. It's not affordable. You would think 
someone who exercises, doesn't do drugs and has a healthy diet would be able to get affordable coverage, but nope still 
insanely expensive. I've been fortunate to get a plan through my job but it's basically a catastrophic plan so I am still 
spending thousands of dollars on top of my premium every year in health care. 

NLY: Yeah, funny how something called affordable turned out to be anything but. My plan went up 200% and I never use it. 
Things have gotten so absurd in this country. When we can't even make sure people can have their basic needs taken care 
of, we really need to step back and look at our system. What’s the one thing you wish you had the power to change? 

AN: I just wish people were more compassionate because I think that as a whole, would cause a lot of positive changes in 
the world. 

NLY: Agreed. Compassion goes a long way. Thank you so much for your willingness to open up and share deep with us. Any 
final thoughts? 

AN: Thanks for the interview! 


IAN 

MAC KAYE 

If I were to sit down and try to come up 
with just a handful of people I would 
want to interview for the zine, no doubt 
this name would be at the top of the list. 
Never thinking it would happen, I wrote 
to Dischord a few times to request an 
interview to no avail. I gave it one last try 
and I not only got a reply from Ian but he 
agreed to do the interview. What was 
going to be a 30 minute interview wound 
up being almost 3 times that. This is the 
interview in its entirety, I didn't edit it down for fear of not representing him or his answers properly. It's long but it was a 
great interview. This is also the first time these pictures have ever been published. I took them at some "secret" shows at 
Maxwell's in Hoboken, NJ in the early 90s. Enjoy! 

NLY: Ian thanks for taking the time out of your day to do this for me. When you started playing music over 30 years ago did 
you ever think you'd be doing it for a living? 

Ian: I don't think about the future so the answer is No, and I also, I still don't think about the future. I definitely didn't think 
about the future back then. And people would ask me what I would be doing in 5 years. I just thought it was a ridiculous 
question, who knows what they're going to be doing in 5 years, that's crazy you know? So I think that when you're young, 
people ask you all the time, oh well you're doing this now what are you gonna be doing in 5 years? Well who cares, it's none 
of your fucking business. At the time, all I was doing was what I was doing and that's kind of what I'm doing now. I just do 
what I do, which is I work on what's in front of me and in terms of ever thinking about it being a career, umm no I still don't 
think about music as a career. I think about it as my work, I just do my work. What that means is this is really something that 
is largely predicated on an interview that I read. I remember reading an interview with Black Flag and I think Dukowski said 
in this interview in 1981 or 80 or something like that, he said he'd rather work a day job the rest of his life than ever be 
dependent on his music and it really resonated with me, cause it just seemed so clear to me, that if you put yourself in a 
position where the sales of either records or tickets were necessary to actually put bread on your table, then at some point 
you might find yourself trying to second guess what people want, because you're trying to get more people or more records 
out the door. In my mind that would be a compromise of like the voice, what's like the expression, what's coming out of you. 
So, I think from the very beginning I was really committed to the idea of keeping my actual music separate, so when people 
look at me and think well yeah but look at you, you make quite a bit of money from your music, but actually I make my 
money from my work and what that means, like I'm not playing music right now, I'm doing an interview. I don't know if I'll 
even touch a guitar today, I might or I might not, it's unlikely. I spend most of my day, you know, working. I run Dischord 
Records, when the band is touring I book the band, I drive the band, I manage the band. Like we work, that's what we do 
and the whole point of that is, this is true with Fugazi as well, the idea is if you handle all your affairs when you step on the 
stage it's your stage and yours alone. 

NLY: Wow, that's pretty powerful. When you think about it in that aspect and in those words. Like the fact that you're up 
there, and that's yours and that's your moment in time and you're there for that and that alone. 

Ian: One of the reasons we put such an emphasis on low ticket prices, we were not interested in entertaining people. What 
we were interested in was making shows with people. Occasionally, and I imagine you've had this experience, you'll be at a 




show where the band and the audience suddenly fuse and something kind of transcendent occurs. That's music. That's the 
point. And you know, our feeling is, the bands I've been in, the sense is, make it accessible, like have the audience help, they 
can assist making the show possible by paying money to get in. But if we're charging 30 bucks we better play that fucking 
song those people want to hear. But if we're charging say 5 or 10 bucks, then come on, we're just, we're seeing where it 
takes us. Basically it's ok if we sucked because it's cheaper than a parking ticket, or cheaper than a parking space, you know? 
NLY: Oh absolutely!! 

Ian: People will pay, gladly, they pay 12 or 13 dollars to see, horrific movies and they come out of it like, oh that sucked and 
they don't think twice about it. They can pay 10 bucks to see human beings who've driven for hours to play. 

NLY: Yeah exactly, someone who's gone out there and created this for them. 

Ian: Right, well for all of us. I always think of shows as these really, like I think of them as gatherings that have like the 
potential, again for some transcendence. So the band is providing music and some energy but then the audience is also. 
That's a huge part of it. You know I've said to people when I play shows, I say to the audience you are part of the show, if the 
audience wasn't there we would be practicing, right? It's just so clear. Like if the audience isn't there than what are we 
doing? It's like this interview for instance. I mean one of the reasons I don't do written interviews is, I got to get something 
out of it, I've got to have some kind of engagement. It just feels like fucking homework otherwise. 

NLY: (I busted out laughing) 

Ian: Like answers, you know? But imagine if you were doing this interview and you weren't on the other end of the line. I'd 
just be talking to myself. So this is actually, this is two people making something occur. So the same way when you play 
shows, the audience plays a huge roll in what that evening is going to be. It's interesting because really, so much of music is 
now, has been people. They study music on screens so much that I think that a lot of times when they go to see shows, it's 
like the same way people, I think people have a difficult time talking on the phone because they're so accustomed to texting. 
I mean I'm very interested in the kind of awkwardness I've encountered with people on the phone these days. You know 
people just don't talk on the phone and when I get them on the phone it makes them nervous. 

NLY: (Insert my nervous laughter here) 

Ian: But I think it's very interesting in the same way when I play shows, people get nervous, because all of a sudden they're 
there. There isn't a keyboard and a screen between. 

NLY: Yeah, they don't have the buffer. 


Ian: That's 
rescue! 

NLY: That's 
we are, 
we are all 
and look at 
to talk on 
are used to 
such 

texting or a 
may be at 
Ian: I don't 
I'm not anti- 
think 

should under 
Under 
actual 
When you 


alright, punk to the 

what made us all who 
right? I think that's why 
able to kind of step back 
things like the inability 
the phone or how we 
communicating thru 
impersonal devices as 
keyboard, or whatever it 
this moment in time, 
mind, I'm not Amish, like 
technology. But I do 
however, that people 
value, they shouldn't 
estimate the power of 
human connection, 
actually talk to 


someone. I can get more done in a 2 minute phone call. Like when I'm trying to arrange something with someone and 



they want to do it on email, it just takes forever. It's just ridiculous. You know, you can hear in the voice what the fuck is 
going on, otherwise you supply the tone. When you read it you have to supply the tone. 

NLY: Exactly and your interpretation's totally different perhaps than the person sending you the text and how they meant it 
and what they were saying and it's all left kind of in the air. 

Ian: Right, so if you get them on the phone it gets cleared up immediately. They can hear that, you know, if I'm trying to 
make an arrangement with somebody and they want to maybe use a song for something, and then we have this sort of back 
and forth, I say can we just talk on the phone, because we will settle this. Then they can hear that I'm not trying to gank 
them and I can hear that they're not trying to rip me off. Whatever, whatever the situation is, let's just get on the phone, 
let's just talk. Let the human voice do what it does best, which is communicate clearly and not just the words, but with tone 
and attack, the way you deliver something. The sound you make even when you listen, these are very important 
communication methods. 

NLY: Oh yeah, it’s your ability to read the person and understand the person and understand the context in which the 
conversation takes place in. A fine lost art. 

Ian: Well not even lost yet. 

NLY: We're trying to keep it around. 

Ian: It will never, things wane. People get stoned on technology. You know society's get stoned on one thing or another. It 



it could be technology, you 
those things, it always 
has to. 

comeback and Dischord 
label for years. Let's face 
idea and a way to put out 
something bigger. Over 
this great stuff and 
some amazing stuff out of 
the context, Dischord 
mark. What do you 
surprises do you have on 

those terms so it's very 
to anything. The label was 


can be war, it can be drugs, 
know? It could be sports, but 
comes back to the root, it 
NLY: Vinyl's making a 
has been kind of this catalyst 
it, you started Dischord as an 
your music and it grew into 
the years you've put out all 
recently you've been pulling 
your vaults. Regardless of 
releases always leave this 
attribute this to and what 
the horizon for us? 

Ian: I don't think about it in 
difficult for me to attribute it 

started to document a really particular music scene, our scene, like what we were doing in Washington in 1980. The first 
record came out in December of 1980. It was almost like this point of energy that then suddenly all these other bands 
started to form and when we had enough money to put out a record we'd put out a record. It just kept sort of gathering and 
it got bigger, and frankly it's gotten smaller. We were a much bigger label 10 years ago than we are now in terms of sales. 
Fugazi was selling hundreds of thousands of records, now I mean honestly, if we sell a couple thousand of something we're 
very happy, and that's fine. My sense of the label is that because of its really permanent attachment to a community and 
because the community is made up of people and people are living things and since living things die, then naturally people 
will die, the community will die and eventually the label will die. That's fine, that is just organic trajectory, and I'm totally fine 
with that. For me, I see there's been dips and it's gotten bigger and smaller and I'm totally comfortable with whatever 
happens. I don't feel like, oh this label is such a failure now that we're only selling a couple thousand records. We have a 
huge catalog, a significant catalog, we have a lot of the stuff in print and we're still chugging along. We never took out the 
money, the money sort of stayed in the company, so I still have 4 or 5 people that work at Dischord and run the machine of 
it all. They're just across the street in the other office. It just chugs along. It seems strange to me it continues but on the 
other hand it seems very simple. Just do the work. In terms of surprises, I don't know. There's stuff as I go thru, I have this 
tape archive and I go thru it. There's stuff I think is interesting but sometimes there's also critiques, people like oh you just 


put out all this weird, old stuff. I kind of think it's interesting you know? There's this Youth Brigade first demo 7" that I want 
to do. I dig up these things and I think it's interesting, for whatever reason it didn't come out before. Some of this stuff, we 
didn't release the first time around because the band wasn't happy with it or maybe we didn't have the money to put it out. 

I think people are unaware of the fact, for the first 4 or 5 years of the label, everything we did was COD, so we would save up 
money, we would press a record, as soon as the record came in we had to pay all that money. Then we'd send it to 
distributors who would take anywhere from 2 to 6 or 8 months to pay us. 

NLY: If that.... 

Ian: Well yeah or rob us. We had a few go out and just take our money. We couldn't do anything until that money came 
back. With the releases, sometimes they'll go why didn't they put out that band? Because we actually had no money. We 
told the band we want to do the record but you have to wait until we get the money back from the next release. That was 
sort of our standard practice. The first 12" we did was Flex Your Head. Which you know, we had to borrow money from Jeff's 
brother to do that. Then when that money started coming back then we were able to do, I guess the Faith/Void record was 
the next one. We told the guys in the band, hey, just so you know, all the money from the sales of this will go to putting out 
the next record. The next record was Scream's first album and basically we told them we can't pay you but you can come 
book your tour using our phone and we can help you, you can use our driveway to fix your van, we'll help you buy parts for 
your engine. We were so hand to mouth. We all had jobs. I had 3 jobs for quite a while. I was driving a newspaper truck and 
working at a movie theater and also an ice cream shop. It was just the way things worked, we were constantly working. It 
wasn't for years until we actually got into a situation where we were able to put things out. So a lot of the early tapes that 
didn't come out were just things that we didn't have the money to do it at the time. I like to think there's, I mean I love, so 
much stuff that I have on my table. I don't know if the other stuff really merits release or not, but I'm going thru it and we'll 
see what happens. I'll go dig every so often and say let's do this. They're not huge releases, they're just little things. The 
Fugazi thing was, that was great, that was funny to finally put that thing out. 

NLY: It was nice to finally get it. I mean, yeah there were always tape copies floating around here and there, but by the time 
you get it, it's been dubbed 67,000 times and it sounds like it was recorded under a carpet by the time you get a copy of it. 
You put them out, you put effort into it, you don't just throw things out there, they're beautifully packaged. The LP came 
with postcards, that was great. It gave a sense of not just the music but of you guys as individuals and a band and the 
thought process, what goes behind the music. It was nice to hear songs that, how many year's, 20 years later? After they 
came out, it's nice to hear their origin points especially for people who maybe didn't in the beginning. 

Ian: The thing about it from our point of view is, it did seem like it was a nice, a benevolent gesture. We were happy it wasn't 
like a big money grab. We had a great time working on it, we're very close and it was really nice to have a project. The last 
time, we started the live series stuff, that was nice to interact with each other but at some point it sort of became my work, 
because the other guys are not directly involved with the live series as much. So this was another opportunity for the 4 of us 
to work on something together and we tried to be thoughtful about it, but that's just, I always think be thoughtful about 
things. Like I love the SOA record, I enjoyed working on that, that cover was great, I loved it. I think that as things come up, I 
think the label, we have an aesthetic, which is that it's important to us, and the thing is, if people don't care about it, that's 
fine, there's certainly no laws about buying it. Just walk on, there's no shortage of other things to listen to. 

NLY: That's true. But it's nice because you're taking these chances and you look at things like the Youth Brigade demo. Youth 
Brigade is this band that was around for this flash in time, but left an impact on so many of us. I know that's one of my 
favorite early Dischord records, I love that 7". To think that there's still the demo floating around and the possibility of it 
coming out, I know people that will matter to, and yeah I like that your philosophy is it doesn't matter if we sell 2000 or 
10000 it's about documenting it and keeping it moving and getting things out there. You still care about things that 
happened 30 years ago and about documenting your whole community. 

Ian: I think it's just, at this point as a label, I think I've moved into, what I refer to as custodial responsibility. I think that for 
many years the label was just churning away. During all this time, hundreds of people have entrusted this label and thru the 
label me, with their music. I mean I've never used a single contract with any of them. Ever! I don’t even have a lawyer. Yet all 
these records we continue to put out, we continue to sell them and we continue to pay royalties. The fact they have 
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entrusted me with this music and this responsibility, really 
has allowed me to live a very unusual life. I've never had a full 
time job, I've never worked for anybody since I was scooping 
ice cream or working in a record store, so it's an unusual 
existence. I don't think it's weird, I actually think that the 
American idea of our society is weird. I think what I live, it's 
naturally. I think it's strange that people don't own their own 
time. It seems crazy to me. In fact my staff who work for me, 
that's one of the most important things they know, is that 
they own their time. If they have stuff to do they have to get 
it done, but there's no, you can't be late to work at Dischord. 

If something comes up, that's fine. As long as everyone 
knows that we're on this ship together and so if somebody's 
not paddling someone else has got to do it, you follow? 

NLY: That's exactly the same philosophy I use in my shop. I 
own a comic shop and my guys, like one has a preteen autistic 
daughter and another one is kind of the artsy guy and one 
guy is the store manager and everybody knows there's 
responsibilities but everybody also knows like hey Will's 
daughter had something happen at school and he needs to 
leave. Nobody's like, aww I can't believe he gets to leave, 
everybody just kind of steps up and fills those niches and 
knows that there's things that need to get done. 

Ian: Right! So I feel like in that sense, the label has given me, 
like that is how I would like to live. I feel like all these people 
and these bands over these years, because of the fact that 
they let us basically represent their music, it really made that possible. Now, things start to get, during the 90s we had sunk 
so many records, we weren't really thinking, it just didn't occur to us, we were just like yea it's going well. We never, like we 
never bought a building, we never let our pants out. We didn't trust, we weren't thinking, oh great we're gonna be big 
forever. When you start making a lot of money that's when you actually tighten the belt, ya know? That way you don't 
create a situation in which, you know, it would be like if you have a really good year at your shop and you're well like fuck it, 
I'm gonna buy 2 more units or whatever, or I'm gonna buy a bigger building, and then sales drop off and you're like ut-oh. 
This is a classic problem with so many labels in the 90's, they blew up and they immediately said like great now we're this big 
and then the circus left town and they were screwed. Anyway at this point things are getting smaller and I thought, enough 
is enough, I've been doing this for so long, but then it's like now I've got to pay the piper. Custodial responsibility, I've got to 
honor this music because this music, clearly, it appears to me that the music was important to other people and I know it 
was important to me. So I feel like as long as there's people out there who are interested and want this music in one form or 
; another, that I feel that I owe it to these bands to make it available, I have to make sure that it is available in one form or 
another, that's custodial responsibility at this point. 

NLY: I love that term custodial responsibility. You mention buying a building and things like that, which I find funny because 
my next question is... Dischord house has always been this punk rock mecca where people traveling the world over want to 
come there and experience Dischord house and sit on the porch and reenact the picture and meet who's ever there and be a 
part of this thing that spurred this community and this label, and I saw an interview recently and I can't remember if it was 
on a video or if I read it somewhere but you talked about being offered Dischord house and you never bought it. 

Ian: I did buy it! ! I think you misheard. We moved here in 1981 and we started renting. In 1986 the owner sold it to 
somebody else without even telling us. We were shocked. Then the new people who bought it in 1986 they wanted to 



kick us out because they wanted to move in with their family. I was like I have to find a way to discourage them from doing 
this. I didn't want to move and we had such a good arrangement. We had 5 people living here, it was $525 a month, it was a 
good arrangement. So then the new landlords came down to look at the house and I gave them a tour and showed them 
that we had fires in our outlets, it's not a safe house for a family. The roof was leaking, the house is not up to code, let's put 
it that way. It was built at a time when there was no code, it was built in 1919. By the end of the tour the people left and the 
guy called me and said you know I'm appalled by that house, obviously I can't move my family in there but I also can't even 
have you guys living in there, I'm going to have to get it condemned and tear it down. I'm like oh shit. But then, he was 
talking to his wife and she said you know those guys are doing something, that's cool, let's fix it up. They fixed the electricity 
and they fixed the roof and they let us stay. They raised the rent a couple hundred bucks but it was fine, then our rent was 
$800. They owned it for about 8 years and then at some point he called, he's a good guy, like he's a straight up landlord. We 
didn't bug him with shit and then if there was something expensive he would just pay for it. There was just no bullshit. In 
1994 he came to me and said listen I gotta sell the house, my oldest kid is gonna go to college and I need the money. I'm 
coming to you first, you guys have lived here for a decade now or more. You can buy it or I've got to sell it to someone else, 
but either way I've got to sell it. At that time, 1994, Fugazi had been on tour in '93 for 6 months. I'd been working so hard, 
and at that point the whole label operation was in the house. Maybe the living room had been changed into a distribution 
center, we had shelves everywhere and counters everywhere, it was such a hub of activity and I just couldn't imagine how 
on earth we would be able to move. So I said I guess I'll buy it. I didn't want to buy it. I really didn't want to buy it, because at 
that point I was paying $130 a month rent, that's a good arrangement. But when I bought it my note was $1300 a month. A 
little bit of a jump. 

NLY: Yeah, just a slight change. 

Ian: 10 times! The guy he said to me listen, we're in Arlington, Virginia. I can get into downtown Washington in 5 minutes, 
for real. It's right across the river. He said that every day people line up in traffic for hours to get into the city and go to work. 
Every day somebody's in a car a little bit longer thinking I've got to move closer to town, you'll never have trouble selling this 
house. I was worried that I'd buy it and never be able to sell it. Ironically, I don't sell things. 

NLY: You just acquire them and hang on to them, you're a collector! 

Ian: I guess so, it just seems uneconomical to sell it. I'm using it. I don't live here anymore, I live in town with Amy and our 
son but I come out here. We operate stuff out of here. We have our art room here, we practice here, there's all kinds of stuff 
that goes on in this house. So yes I bought the house. 

NLY: At some point you're going to have to get historical landmark status for the house 

Ian: There's been a discussion about that because I have an archive, and there's some people who want me to place this 
archive with various different institutions, but some people think really, the house is part of the archive. 

NLY: Absolutely. The house could almost be a museum if you think about it. On the level of what that started as, as a little 
rental where you and a few friends lived and wound up just using the basement as a practice space and what it developed 
into, to what it came to mean for so many people across the globe. 

Ian: Well here's the thing. One of the reasons I moved out here in 2003, and one of the reasons I was so hell bent on getting 
out is because I started to feel like a docent in my own house. I lived here, this is my home, and people would come to visit 
like oh my god that's the porch, oh shit that's the skateboard, oh my god. And I started to feel weird because like it's my 
home, but everyone who came in, they had such a different relationship with the space, or what was inside of it and I 
thought I have to get out of here. I can't live here, I need a home. 

NLY: Kind of weird to get pushed out of your home for that reason. Yet, at the same point it's got to feel amazing that what 
you created came to mean so much to so many different people. 

Ian: Yeah I try not to think about that kind of stuff. I just do my work. Honestly, like I know people always say how's it feel.. ..I 
just think that's music. Music kicked my ass and I intend to return the favor. It's all I've ever done. I appreciate that people 
have been inspired by the records or the music that came out from Dischord, or maybe the way we approach things. But I 
also understand that I was inspired by music, that I was inspired by the way people did things. I just was following suit, so I 
try not to think about, I don't ever bask in the glow of accomplishment because I'm still accomplishing, I'm trying, I'm 


working. 

NLY: Still trucking along. 

Ian: I think that's the plan til the grave, the dirt nap! 

NLY: Getting back to interviews I remember, there was one where I recall you downplaying the Embrace record, maybe not 
so much downplaying, but I feel like it was like that moment in time where something just kind of happened and you moved 
on, you didn't look back at this particular one, or whatever the reason was. It's not just one of my favorite Dischord releases, 
but it's a record that still, when my father passed away in 1990, that was a record that I listened to every day that summer, 

probably 10 times a day. That record is so important to my life 
and still to this point there's things I get, as I get older and change 
as a human being and still become the person I'm meant to 
become, that's still a record I go back to for so many different 
reasons. 

Ian: I like that record that's why I put it out. I think what you're 
hearing was probably me talking about the band. The band was, 
we only played I think, 11 shows or 13 shows. It was just such a 
fragile band. Those guys had already broken up in one band 
together. There was already bad blood between them. They were 
in Faith, the same 3 guys. 

NLY: They just swapped out a brother right? 

Ian: I don't know if you know the actual trajectory of how that 
occurred. Minor Threat broke up and I was like what am I gonna 
do next. I had, there's this fellow Mark Sullivan, who's one of my 
oldest friends. He sang in the very first band I was ever in, The 
Slinkees. So Mark, is really one of my nearest and dearest. He moved into Dischord house around that time, so I was like, we 
should do a band, I was gonna play, I think I was gonna play bass and he was gonna sing in this band and Mike Hampton was 
gonna play guitar and Jeff was gonna drum, Jeff Nelson. Then, it just wasn't working. So then, I said well maybe I'll play 
guitar and Chris Bald will play bass and Jeff will drum and that just wasn't quite working. So I said, well maybe I'll play bass, 
Mike Hampton will play guitar and I'll sing playing bass, and that wasn't working, nothing was working. Finally I said how 
about if I sing, Mike Hampton will play guitar, Chris Bald will play bass and Jeff will drum. We were writing songs like that, 
Jeff Nelson was the original drummer. At some point Jeff and I had a conversation about where the band would go, what the 
ideas were of the band, when I realized that you know what Jeff, were just not on the same page at all. At that time I think 
actually, Lyle and Brian had gotten in touch with him about forming a new band, like a new pop band, so he said I wanna do 
this, I wanna make money. I was like alright you do that and Ivor was home from school and I said do you wanna play? He 
was like sure and suddenly I was in Faith. Kind of a weird series of steps. I really loved those songs. The lyrics for me, I think 
the lyrics are some of my favorite lyrics. Ironically, Mark Sullivan is the only person I Know who said to me that he actually 
thinks those are his least favorite of my lyrics. He's the only person I know who has ever said anything sort of, he didn't say 
they were bad, he just said, that era I was not that crazy about your lyrics. For me, I'm always kind of like wow, I think End of 
the Year, I like that song. Then the band just totally, it was basically breaking up since the beginning of the band, it was such 
a headache, and then finally, we had done this show, I think we did a show at 9:30, it ended with Chris Bald breaking his 
bass, and there's a video of it and you can see it, I'm sure it's online somewhere. He breaks his bass, which was sort of not a 
good sign and he actually knocked out Bert Queiroz, with a piece, a fragment of the bass and knocked out Bert. He hit it 
against a pole at the 9:30 club. Shortly there after, I had to go to England. I went to England for about 3 weeks. Jeff Nelson 
and I went out there to visit with Southern Studios, who were the people we worked with, who were like our partners in 
terms of making records, that's when we did the Egg Hunt single. We went out and did this right around Easter of 1986. 
Embrace had a show booked in Boston about 2 days after I got back, so I told those guys, hey you've got to practice. As soon 
as I get home we're going up to play a show in Boston, so you've got to practice, you've got to practice. I said if you don't 




practice it's just crazy. They didn't like each other enough to practice. So I get home they said we didn't practice, so I said ok, 
we're not a band. I felt so relived it was such a stressful band. However, I like the songs a lot. It took a while, but we finally 
managed to get them released. There was a long discussion about whether we should release that record, but I thought 
those were great songs. I'm glad it's out there. There are a lot of people out there, not a lot, a significant number of people, 
a lot of people who tell me how much they love Minor Threat, and there's a lot of people who tell me how much they love 
Fugazi. But the people who are really deep, those are the Embrace people, they're fucking deep, they're the ones who are 
like, they look at me and are like Embrace, I'm like ok, gotcha! 

NLY: That's the record, absolutely. It's funny too. Each one of those bands you mentioned is distinct unto their own. While 
yes it's you, there's so many different components to the projects, and so many other things that went into making that 
music, and the time, and where you were in life, and who you were at that moment in time and things like that, that they 
become snapshots. 

Ian: All bands are relationships and the people who are in the band with you, that's the voice. If you got together with 5 of 
your friends, and then each of you sang a song together, like you did a duet, even though you're in each of those duets it's 
going to be different, it's a different combination. So each band is a relationship. It's like romantic relationships, everyone 
you're with is different. There's different components. It's one of the reasons I've never been interested in replacing 
members. In all the bands I've been in, the only person that kind of was not from the beginning to the end was Steve 
Hansgen, and he was in Minor Threat for about 4 months, he played bass, or 6 months or something, but he wasn't in the 
band to begin with. Brian was playing bass, and then Brian said one day I want to play guitar and if I can't play guitar I'm 
gonna quit. So we were like ok we'll get a bass player. So Steve Hansgen came on board. Then at some point Brian said I 
want to play bass again. Otherwise, let's put it this way, all the bands I've been in, the founding members of the band, once 
it was actually, the first show, like let's put it that way. The people who played the first show were the people who played 
the last show. You follow? That's just the way I like to do things, it just seems more interesting to me. I just can't imagine 
Minor Threat without Lyle Preslar on guitar for instance. One of 
the greatest guitar players ever. That guy was so singular in his 
style. I know that no one else could play the songs. 

NLY: Yeah, they could play those songs, but where would you go 
from that point on and would you still be the same band? Exactly! 

Ian: I don't have any regrets about any of the bands honestly, I'm 
glad, Embrace was, that time, that's what was happening. It 
taught me a lot. The summer of '86, 1 met Joe Lally, he was 
roadieing for Beefeater. I had heard from Tomas, the singer of 
Beefeater, that Joe wanted to play bass and I was like oh good I'm 
looking for someone to play music with me. I talked to Joe, I'm 
sitting actually in the room right now, in this sort of dining room 
area of Dischord house, I remember sitting with him at this table 
and I said to him, do you want to play music with me? I'm not 
talking about forming a band, it's not a band, we're just gonna 
play, do you want to play? And he said sure! We started playing 
in the fall of 1986, August or September we started playing and 
we played for about a year before what ended up being Fugazi 
played their first show. That whole time the mantra was we're 
not a band we're just playing music and that was a direct 
response to what happened in Embrace, which was, we formed a 
band, our desire to be in a band trumped like actually thinking 
about the people in the band. Like it just was never gonna work 
because they didn't like each other. That's the way it went. So 




with Fugazi, I just wanted to be with people who really loved each other and I think that worked out pretty good. 

NLY: I think that showed thru and thru from start to finish, that's exactly what you were. I guess that's kinda why you guys 
let it, I assume Fugazi just kind of ended organically? 

Ian: I guess from our point of view, we've never broken up, we just stopped performing because circumstances made it 
impossible for us to do it in a way that we felt comfortable. 

NLY: That's what I mean, it wasn't this angry break up or it wasn't like we just decided we ran our course, it was just 
circumstances, and you didn't say we're done. 

Ian: We accept that life is always fluid, and that things may well, I'm not trying to be coy at all, I'm just saying that we're 
open. Maybe a point in time will come where we will do something else, or maybe we won't, whatever, who cares? We will 
find out. That's one of the reasons, we definitely didn't want to ever do a reunion show, because it's so not our esthetic. It's 
why we keep saying we never broke up. 

NLY: If we do play, it's not a reunion because we did not break up! 

Ian: I used to always tell people that and they think I'm being coy, like hinting at something, but I'm not, I'm just being 
straight up. 

NLY: You've always been pretty political over the years as far as being outspoken and being involved in things whether it's 
the percussion protests in DC, being involved with Positive Force or anything like that. Looking at the world today what do 
you think is the biggest problem that faces the US? 

Ian: I guess I should qualify, my political work, or my political involvement, largely is to be in a sort of position of support for 

the people who are doing the heavy lifting. I feel like that if I was a 
baker I would make bread for the people, or if I was a carpenter I 
would help build things for them. I'm a musician so what can I do 
with music, or with my music that will inspire and encourage and 
support people who are, say for instance dealing more directly with 
issues like say the Ebola plague or homelessness, in other words, 
just to be clear, I'm not volunteering at a shelter right now. I've 
certainly done stuff like that but just to be clear, my political work is 
how I handle my affairs, and I think that is completely a valid form 
and I wish more people would think about that. One of the greatest 
things you can do for the world is to be mindful of your role in it. To 
think about the effect of your actions, and even thinking more 
about the effect of your inaction. I think that, just to be clear about, 
the kind of politic I largely engage in. If you ask me the single largest 
problem of the US, I think the US should get out of the war 
business. The reason I say that is the largest issue is that in our 
country, there is the illusion that we have some control over the 
people we elect, and we have some control over what laws are put 
into place and policies and what is built within the country and that 
sort of thing. Thru voting or thru whatever, there's some sense that 
we have some say in the matter. These impossibly poor people in 
say Afghanistan or Pakistan or wherever, who are being bombed by 
drones, they don't have a fucking vote in anything and yet this is a 
country that is engaging in that. I understand that there is a rational, that's collateral damage, there are people there who 
say they want to do something to the US, I don't know. I think that maybe the answer is to think less about eliminating the 
people who threatening this country and maybe think a little bit more about why they threaten the country and maybe 
eliminate that. Eliminate what it is, it's not freedom, it's not our freedom they hate, it's the murder they hate. I think, for me, 
I'm always pushing for peace. Anyone, I think, who stands back and looks at the amount of money spent on war, compared 


to what is spent on peace, it's just insane. I don’t know if this is still the case, but there was a period of time when the US 
spent more on its military or its defenses than the rest of the world combined. That’s crazy. 

NLY: I’m sure it has to be that and then some at this point. 

Ian: It’s crazy.. .insane! That to me is the biggest problem because we’ve allowed, you know if you have a cancer and you 
don’t do something about it, your body grows around it and embraces it, and then it can’t lose it. It’s almost like you can’t 
get rid of the tumor because you've just allowed it to be there and I think that's really what's happened in our society or our 
country. The role of the military's become this idea of too big to fail. It's the same way. One of the reasons the military is so 
permanent is that there's entire cities, or towns, whose entire economic structure is build up on the fact that it's next to a 
base. Every time someone says like, maybe we'll stop making this particular kind of horribly murderous weapon, then 
somebody is like no, that's jobs. I think at some point, you know, you've got to step back and say, yeah but these jobs, what 
are they doing? So, my vote is always for peace, always! I think that when the country engages in that kind of clinical 
authorized murder, there's just always going to be problems. I think capital punishment is clinical, authorized murder. When 
you have, you're in a situation where you can accept that as an acceptable way of dealing with things, it's like you sprung a 
leak and you can never hold water. Morally, ethically, or sensibly! 

NLY: And it just grows from there. Its own cancer grows from that. 

Ian: That's greed. Maybe that's what really drives, I don't 
know. I think of the US and all countries for that matter, is 
essentially I think of them as the weather. If any one of us 
could stop a flood, I imagine we would, because it does so 
much damage, but you can't because that's the weather. 
That's the way I feel about the kind of structures that are 
in place. You can do some things, but at some point 
you're just going to have to accept it and you have to 
dress accordingly. So if you're living in a society, like I 
happen to wake up in the United States of America, so if I 
wake up here, that's where I was born, that's where I live. 
I don't want to spend my time tilting up windmills trying 
to shut down the government. What I am going to do 
however, is make sure the government doesn't shut me 
down. 

NLY: Make a difference in your own little microcosm of 
the world as opposed to fighting the bigger picture. 

Ian: I think the idea is to live the life you sing about in 
your song. 

NLY: But if more people did that and used their voice to 
make a difference in their own little, picture everybody in 
a house. If everybody straightened up their own room, 
instead of worrying about the other room, or the whole 
house, maybe the house would function better and the 
house would look nicer and if you put the house on the 
market the house would sell quicker. As opposed to just 
worrying about, we only have to fix the roof, we don't 
have to worry about the bathroom, or the bedroom or 

Ian: I think that fear plays a huge role in how our society operates. Like I was listening to the radio this morning. I listen to 
NPR while I'm making breakfast and I was really struck by the number of negative, one piece was about child abuse, 



the closet. 


and one piece was about a bombing or something that was 
going on. It's like our society, violence is just a pile of shit that 
we roll in, we love it, and it keeps people on edge and it 
makes them nervous. When they're nervous, they're weak. 
NLY: It's all about controlling the masses I guess. If punk 
never happened, if you never came across the music or the 
ideology, what do you think you would've done? Where 
would you have gone in life? 

Ian: I just don't. I don't ever entertain that kind of question. I 
never thought about it, really. I don't think about stuff like 
that, I just don't. Like I always think about here I am. Like 
occasionally I might think about, what if I had grown up in, 
wherever, what would it have been like. But the thing is, I 
didn't. If I did, I guess I would've had different circumstances. 
Let's say for instance, I was born and raised in Guatemala, 
would my parents be the same parents? Unlikely since my 
mother is a 4th generation Washingtonian. So like who I am, 
is such a part of the frame I was in. My parents, Beecher St. 
where I was born and raised. I can't imagine being plucked 
out of my actual world and being dropped into another one 
whole. My world is part of who I am. It doesn't interest me 
really. I don't think about what else I would've done. People 
say, what would you do if you weren't playing music? I don't 
know. I remember at one point I thought if I ever stopped 
working, I would become a bicycle courier. The reason is 
because I've lived in the city my whole life and I've driven around for years and I've never been in 90% of the buildings. I 
thought bicycle couriers get to go in all the buildings, it's a good thing you ride your bike all day. 

NLY: That's right, you get good exercise and you get to experience the whole world around you and yeah you can see every 
one of those buildings you've gone past a hundred times but never experienced! 

Ian: That's me sort of doing a hypothetical for you. Like what would I do? Maybe I'd be a bicycle courier. But I've thought 
about it on occasion, like what if I started a restaurant? But then you've got to have a restaurant. I don't know, I can't really 
think about it. I figure that I'll know, I'll know it when I get there. 

NLY: That's awesome! You talked earlier about you and Amy and your son, how old is your son now? 

Ian: 6 

NLY: When you became a parent and this beautiful life is brought into the world and it becomes part of you, how did that 
change you? 

Ian: I don't know if it changed me. No there's no question, obviously I love my son. It's pretty interesting to make a person. I 
try to stay away from that kind of holy aspect. I feel like people have been making people since the beginning and they'll 
make people til the end. It is, you know, one of the most natural things in existence. It's nothing new, it's nothing new at all. 
It's not some fucking miracle. I guess it's a miracle, but I don't know. It's not a miracle it's commonplace. I remember when 
Amy got pregnant and people were like oh man, now shit's gonna change. Yeah, that's the idea. The idea is yeah, like 
somebody new's moving in. That's the idea. It was really important to me, and Amy as well that, you know, we weren't 
moving into Carmine's world, like he was moving into ours, and that's good for him. It's not good for a child, that they, 
they're born and immediately everything is like, they got enough of that kind of.. ..the first job a child has is to figure out 
really, you know, the world is large. It takes a long time to figure this out. When a child is born, it doesn't even know that 
there is such a thing as another person. The theory is that the first time that a child, and this of course is in a family, let's say 



for instance, has a mother and a father, and the mother is the primary caretaker. In that setting, the first time that a baby 
has a sense of the other it's the dad, because the mother, the child doesn't see a distinction between the mother and itself. 
Why would it? It's be inside her for 9 months. It doesn't know that the mother is not the same thing as itself. The father is 
the first time, it's like whoa, who's that? That's not me. Do you follow me? 

NLY: Yeah 

Ian: That's the beginning of the widening circle, where the child becomes more and more aware of the fact that it's part of 
something. I think the amount of adulation and adoration and worshipping that our society has sort of put on this idea, 
these precious little miracles. I feel like that is done as a disservice because it's good to be a part of something and then for 
everything just to be a part of you. I guess I feel like of course it changed my life because, somebody else moved into the 
house and obviously we had a responsibility. Humans are not the only animal but one of the only animals where, maybe it is 
actually, the child will die if not supported. The baby cannot take care of itself, so that's the responsibility, you've got to take 
care of the baby and you've got to look after the kid. So, I guess to the degree that we had this person come into our lives so 
yeah our schedules changed, but that's fine. I have to say, 

I really didn't like the tonality of the way people would 
say, dude see you in 18 years or say goodbye to your 
sleep. Why so much negativity about something that is so 
perfectly beautiful and normal? 

NLY: Something so wonderful and so amazing to have 
happen as a part of your life, it does seem like people 
have this total connotation of like you're never gonna 
sleep anymore and so much for going out. 

Ian: Who cares? 

NLY: Right! You obviously knew what you were getting 
into. It's not like oh now this kids here, what do I do now? 

I've got to feed it and I guess I gotta hang out with it for a 
while. 

Ian: And it continues. But I also want to stress because I 
think it's important, one of the reasons I don't usually like 
talking about this stuff, because I think a lot of times 
people who either haven't had a child or will never have a 
child or don't want to have a child, I don't want to give 
any impression that somehow, that they are missing out 
on some like unattainable, like joy that's only attainable 
thru that. I just don't think that way. I have been around 
people who've said to me, you don't know happiness until 
you look in the eyes of your own child, and I think, you 
are sick in the head. Human beings, people navigate their 
own lives. They navigate and they figure it out. I don't 
think you have to have a child. If you want to have a child, 
great. If you don't have a child, great. 

NLY: Yeah, it's for some people and it's not for some people. 

Ian: If you don't have a child, you're not missing out on the miracle of life. It's all around us all the time. Look out the fucking 
window and there's the miracle of life. 



INTERVIEW WILL CONTINUE IN ISSUE 5!!!!! 



NY's Backtrack has been around long enough for most everyone to at least know their name. Although the way they tour I'd 
be surprised if you hadn't seen them at least once as well. It's only February and after finishing a US tour opening for Every 
Time I Die and The Ghost Inside, they are in Europe opening for Madball and Strife. That Ends on March 1 st and they start a 
full US tour with Bane. These guys do not stand still. Their guitarist Ricky took some time to answer some questions for us 
recently, in between all the travelling. This is the result. 

NLY: Thanks for doing this Ricky! Let's start with the basics. Give us a rundown of who's currently in the band and what they 
play. 

BT: Right now Backtrack is James on Vocals, Chris on Guitar, and me on Guitar. We're having some friends fill in the rest for 
the time-being. 

NLY: You just finished a recent tour where you switched from 
being the headliner or one of the top billed bands like you were 
on your last couple of tours to being the opening band. How was 
the tour? Was it weird being the opener every night? How was 
the reaction? 

BT: The tour was a good time. It's cool to be out of your comfort 
zone sometimes and playing out to people who've probably 
never seen or heard of you before. It was different opening up a 
tour for sure. ..we just headlined a full US in the summer that was 
great, but it was smaller clubs mostly. This was a way bigger 
tour, probably the biggest US tour we've done venue-wise and it 
was cool. Some nights the venues wouldn't have their shit 
together and they would open doors late or even promote the 
show at the wrong time so people would either get there to their 
knowledge 'on time' but it would be right after we played. That 
wasn't the case for most of the tour though, it was a great 
experience and we definitely played to a lot of new people which 
was the goal of the tour for us. We weren't expecting crazy 
reactions because of what I just mentioned but we ended up 
being surprised most of the nights to kids singing along and 
pitting.. .respect to anyone who came out early to support us! 



I 




NLY: That's great you guys were able to get out and play some 
bigger venues. Hopefully it helped you reach a bigger audience too. 
You made the jump from Reaper to Bridge 9 for your second LP. 

How has it been? 

BT: Bridge 9 has been cool to us. Any interaction with Chris, Ryan, 
Stephanie, and the rest of the crew has been nothing but great. 

They did a good job of promoting the record and have lots of ideas 
that are good to keep things going. I have nothing but love for 
Reaper Records. They've done a lot for us and we're grateful to 
have worked with both labels. 

NLY: 2 of the best hardcore labels going right now in my opinion. 
Nothing but respect for both of them. Lost in Life just hit its 4th 
pressing in under a year. Are you guys happy with how it’s doing? 
How many copies has it sold? 

BT: Yeah, it seems like it's been doing well. For vinyl I think it's sold 
around 4000+ copies in a year which I wasn't expecting at all. I don't 
know about CD's or Digital though. Thanks to anyone who picked it 
up. It's easy to say fuck it and download an LP and not give a shit 
about supporting the band. ..so I truly am stoked on people picking 
up the LP. 

NLY: I think with the state of the scene today people get how 
important it is to support the bands and the labels still making it happen, rather than just steal files. Save that for the major 
labels that want $30 for LPs! ! With Backtrack always on the road are you able to find time to work on new material? Are you 
working on a new record? 

BT: Since the record came out less than a year ago, we've all just been focusing on touring and keeping sane, haha! Usually 
we write in between tours but we've also done some writing while we've been on tour. We just started writing for our new 
LP. There's no timeframe on it or anything so there's not much I can say about it yet. I wrote around 6 songs so far and I 
want to write around 20 more and then pick what we like best. It'll take some time, but I'm really excited to write some new 
stuff and have been working on riffs every day. 

NLY: No rest for you guys that's for sure. Look forward to checking out some of those new tunes! You guys are about to head 
to Europe with Madball, that's huge. Are you ready for it? 

BT: Hell yeah!!! I'm stoked we're finally touring 
with Madball. They're my favorite hardcore 
band and a huge influence on Backtrack. I got 
the pleasure of guitar-teching for them on a 
short run a few years ago and they're all 
awesome people, so I'm looking forward to 
hanging out and playing with them. 

NLY: I imagine a Madball tour would be a blast 
not to mention make for some killer shows. 

Backtrack is one of the bands at the forefront 
of the current NYHC scene. Who should we be 
keeping an eye on that's on the rise? What do 
you think of the current state of things in NYC? 

BT: Thanks for the compliment. Just to set it 
straight, Backtrack is from Long Island 




...technically not NYC. The scene in our area is cool right now. It's 
died down a little bit in the past 2 years but like every hardcore 
scene in the US it goes through phases. Some bands doing their 
thing right now are Incendiary, King Nine, No One Rules, 
Manipulate, NYC Headhunters, and Numbskull. Shout out to 
Scanlon for keeping hardcore alive on Long Island. 

NLY: I know, I always consider Long Island part of NYC, maybe 
that's my Jersey upbringing. Gotta say that NYC Headhunters 
demo is killer. Definitely a band to keep an eye on, I agree. 

Outside of NY, what are some of your favorite places to hit on the 
road? 

BT: Southern California is Backtrack's 2nd home for sure. We love 
playing there and have a lot of good friends in that area. Australia 
is very sick too. We like playing wherever, it don't matter. 

NLY: As much as you are on the road and as many places that you 
have traveled to, what are some places you have yet to play? Any 
plans to get to any of them any time soon? 

BT: South America and Central America are two places we need to 
get to badly. Russia is another one along with Hawaii. We've 
covered most of the rest besides those three pretty much. No 
definite plans to go to either just yet but we're working on it. 

NLY: That's amazing to me. To think that a hardcore band can 




cover that much of the world is just a true testament to the 
scene and what it has become all over the world. Getting 
back to NY, your current Mayor Andrew Cuomo is rumored 
to be a possible Vice Presidential candidate in the upcoming 
election. Are you guys politically minded at all? What do you 
think about this as far as for the greater good of our country? 
BT: I'm not going to front like I'm very opinionated on the 
topic at hand because I'm not. I've just been worrying about 
the wellbeing of those close to me and myself.. .and everyone 
is chillin. 

NLY: Tell us about some of your new tunes and the subject 
matter they hit on. 

BT: Some of the new songs deal with social pressures in life. 
Expectations set by people about what you should do, where 
you should be in life, and people looking down on your 
lifestyle. Also just growing up in general and finding your 
place in this fucked up world. Our singer James touched on a 
lot of that with the new LP. Musically, I think we took 
influences from a lot of different places and wrote a solid 
NYHC record. 

NLY: You are about to hit your 7th year as a band. You are 
obviously in it for the long haul. Did you ever expect to have 
the success you have? If someone had told you you'd still be 


a band in 2015 when you were first getting together would you 
have believed them? 

BT: When we started Backtrack we we're only 20 years old. There 
wasn't really any goals or expectations whatsoever. We busted 
our asses, booked our own tours, put tons of our personal money 
into shitty vans just because we enjoyed it. Never once did we 
expect anything from the band so we're very thankful for all the 
opportunities and travels that have come over time. 7 years is a 
long time to be doing anything but I'm glad that we're still doing it 
and that it's still enjoyable. 

NLY: It truly is a blessing to be able to do what you guys do, it's 
cool that you see that. It's the New Year, what are your plans for 
2015? 

BT: We'll be doing around 4-5 tours this year. None have been 
announced except The Rebellion Tour in Europe in February. 

We'll be writing a lot also. Taking it a little easier than last year 
and focusing on putting out an awesome LP. 

NLY: Sounds like a good plan and still a busy year for a band 
"taking it easy". What would be your ultimate tour? Where and 
with who? 

BT: It'd be a World Tour w/ No One Rules, King Nine, Incendiary, 
and Backtrack. Long Island Takeover. 

NLY: What are the 5 most influential HxC records to you? 

BT: That's a hard question. There's answers that should be obvious and respected as the records that started it all but I'm 

going to give you 5 of the ones that I fuckin' love in and out that I'm very inspired by 

In no particular order: 

Bad Brains - S/T 
Madball - Set It Off 
Agnostic Front - One Voice 
Killing Time - Brightside 
and the last one will be the entire 
Breakdown Discography 
NLY: That is one heavy list and def 
some of my favs by each band. That 
being said, How'd did you get into 
HxC? 

BT: Me and my friends got into Punk 
stuff when we were real young. It 
was a natural progression from 
alternative music and skateboarding 
to punk then going to shows and 
buying records and discovering 
hardcore and tons of different 
genres. 

NLY: It's so refreshing to hear 
skateboarding mentioned in there. 




I feel like there isn't that connection between skating and hardcore or punk like there used to be, but I guess for some 
people there still is. Who does your cover art? Does he do the art based off of things you tell him or do you pick the pieces 
you like? 

BT: Spoiler has done pretty much all of our cover art. We give him a little idea of what to do but he has a pretty good idea of 
the style we're into and is great at it. Definitely an old-school NYHC style. 

NLY: Has the old school NY vibe for sure. Have a crazy Backtrack story that you haven't told before or one you just have to 
share? 

BT: The first time Backtrack was flying anywhere as a group was our first California run. Our drummer got arrested at the 
airport because there was a weapon in his carry on he didn't know about and our singer went to a completely different 
* airport. It was a nightmare but it still ended up happening. 

NLY: Oh wow, NOT the way to start a tour, but at least it still went down I Changing speeds a bit, what’s the last thing that 
really affected you on a personal level? 

' BT: I went to India for the first time in 20 years about 2 months ago. I hadn't been there since I was around 6 years old. I 
didn't really remember too much from then, so going there was a real eye-opening and crazy experience for me. Sounds 
cliche, but it felt very much so like a rite of passage for me. I got to walk the same streets and experience some of the things 
that generations of my family did that I've never even met before. I remember sitting with my cousin in a restaurant and 
being told that the restaurant was my dad, grandfather, and great grandfather's favorite restaurant and I thought it was one 
of the coolest things about being there. 

NLY: Wow, that's so cool. To be in the place so many of them loved and experienced and get to have that memory for 
yourself is incredible. That is by far one of the most personal answers I've gotten during an interview. The world is in a 
constant state of disarray. War, the economy, and homelessness are just some of the problems facing a growing number of 
Americans. What do you think it the biggest issue facing the world today? 

BT: Turnstile nailed it with the song Pressure to Succeed. I think being scared of your outcome and future weighs heavy on a 
lot of people's minds. Especially for someone in their 20's and 30's...it can be a scary time with the Economy being shot, jobs 
being few and far between, expectations that college will lead you down the right path and then you're stuck with no job 
and thousands in debt. 

NLY: Yeah the system is definitely set up to snag you. How do we fix it? 

BT: Whether you go with the safe bet or what you're really passionate about make sure you are happy at the end of each 
day. The safe bet doesn't always lead to happiness from what I've seen. 

NLY: Great advice. Thanks for taking the time to do this and I will see you guys next time you're in New Mexico! 
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"La Vendetta" LP (Frontier) 


When your first LP goes down in punk history as one of the top records of the genre, where do you go 
from there? Welcome to La Vendetta. Not an awful record but just very generic in the sense of, this could 
be any of a slew of Southern California bands with a heavy “Fat Records” influence. I’m not saying I 
expect a follow up to the “Blue” album 30+ years later but I guess I just held out hope for more than this. 


Agnostic Front "The American Dream Died" LP (Nuclear Blast) 

Two AF reviews in one issue, yet two VERY different albums. This is their most recent release and 
honestly at this point I think it’s just a matter of either you like AF or you don’t. Song topics include the 
New World Order, police corruption, unity, gentrification, and the corporate control of America. All 
delivered in a way only AF can do it. They take on some serious topics with this one and I for one, am glad 
to see Roger write about them. Much like The Cro-Mags opened my eyes to spirituality way back when, I 
hope this album will be a wakeup call to the younger generation that “Enough is Enough”. 




Agnostic Front "No One Rules" LP (Radio Raheem) 


I don't know if I should talk about the LP or the massive 48 page booklet that comes with it first. Seriously 
this LP could be blank and I’d still tell you should pick it up just for the booklet. Lucky for you the LP 
actually includes 34 tracks of early AF from 2 different recording sessions. The first was done before 
United Blood and the other was done between United Blood and Victim in Pain. If that doesn’t spell 
essential. This is NYHC history right here. Yes, this has been bootlegged before as the United and Strong 
Demo LP but seriously if you read the review of another Radio Raheem release below, they are VITAL!! 
Support this label and their incredible releases, you'd be a fool not to. 



Attitude Adjustment "Dead Serious Demo 1985 & Lost Session 
1986" LP (FOAD) 

Anyone who knows me and my taste in music knows my love of Pusmort records. One of my favorites 
when it came out was Attitude Adjustment’s “American Paranoia” LP. The first time I pulled that out of the 
sleeve, unfolded the huge poster, and put the needle on that record I was blown across the room. Well our 
dear friends at FOAD have seen fit to give their first demo, which led to the LP with Pushead, a proper 
release. Not only that, they added a whole bonus session from 86 which includes 2 unreleased tracks as 





well. Call it hardcore, call it thrash, call it what you will. This band defied labels in the 80’s and it still does 
today. Plus it has been given the FOAD treatment we have come to know and love. Cleaned up recordings, 
beautiful packaging and if you can find it some limited colored vinyl to make the collectors freak! 
Extremely limited so if you’re serious about getting one, do it. 



Break Away "Face Aggression" LP (React!) 


Break Away are back with their first full length. Short, sweet and straight to the point are the order of the 
day as they blast thru 10 tracks in a Floorpunch meets Down to Nothing vein. Angry, in your face, and 
nailed to the X. React! has been putting out some great records and Break Away fit very well here. Stand 
outs include the heavily Judge influenced “New Goals”, their edge anthem “Traditions” and the call to 
arms of “Step to Me”. 



Ajax “S/t” 7” (Katorga Works) 


So I get this record in my weekly order from Rev and the crazy psychedelic cover reminded me more of a 
Yes record or some crazy mid 70’s psych rock reissue than a hardcore record. In the true punk spirit, not 
judging the book (or in this case record) by its cover (although to be fair, I would’ve checked it out if it was 
Psych rock too) I put this platter on the turntable. Out of my speakers exploded some early 80's hardcore 
with Paul Bearer's illegitimate brother on vocals. Couple that with some of the most blazing guitar riffs I've 
heard in a long time and you’ve got yourself a winner here. 


Fury of Five “Real is Back” 7” (Fast Break) 

You can take the kid out of Jersey but never Jersey out of the kid. I was stoked to hear there was new 
(albeit re-recorded) Fury being laid on the world. Taking Respect is from At War With the World and is just 
as good as the original version. The B side, Every Man for Himself, is from No Reason to Smile, which was 
their 1st LP. Never loved the first album but it did have a few tracks I was into. This version blows the 
original away. I don't know how I feel about a bonus digital track coming with vinyl but Real is Back reeks 
of classic Fury. Some people have some things to say about this, as it's Stikman fronting a new band but I 
say "Real Is Back" and look forward to checking out some new tunes soon. 




Give “Sonic Bloom” EP (Revelation) 



One of the hardest working bands in hardcore since their inception, Give presents their latest to the world. 
5 tracks in a modern day DC influenced style. Ask any Flowerhead and they will tell you Give is where it’s 
at. Rites of Spring meets Ignition is a good start to let the uninitiated know what they’re in for. If ever there 
was a band more influenced by “Revolution Summer” I have not found them. A great starting point for a 
band you will only want to hear more from. “Ride til the wheels fall off!” 


M.D.C. “Live at CBGBs’s 1983” (Beer City) 

This one starts off with a nice political rant (I miss hearing more of this well thought out in-depth on stage 
banter at shows) then they kick into Multi Death Corporations to start the mayhem. MDC rip thru a set full 
of now classics including “I Remember” “John Wayne Was a Nazi” “Born to Die” “Corporate 
Deathburger” and finish us off with “Business on Parade” and the unlisted “Dead Cops/ America’s So 
Straight”. Keep in mind this is a live release but it has been cleaned up and re-mastered for this release. 
Comes with a lyric sheet and they are just as relevant today as they were 30 years ago at that Sunday 
matinee at CB’s. No War, No KKK, No Fascist USA! 



Mizery “Survive the Vibe” 7” (Lion’s Share) 

On the heavier side of LAHC taking influence from NY heavyweights Leeway and Merauder. A great guitar 
sound with that funky Leeway vibe coupled with lyrics that are a mix of anger and spirituality really it hit 
home for me. Stand out tracks Burn and Forced Rebirth show off just what I'm talking about. This record 
grew on me with each listen and made me want more. Look for their upcoming LP on Flatspot Records 
later this year. 




Sick of it All “Hardcore Equals Freedom” 7 
(Century Media) 


» 


One of the hardest working bands in hardcore is back with even more new vinyl for the diehards. A 2 song 
7" hot on the heels of their latest LP. Colored vinyl, a non LP A side and DNC (Do Not Comply) as the B 
Side, which is my favorite track off the new LP, all combine to make this worth picking up while you can. 



Sweet Jesus “Box” 7” (Triple-B) 


Wow this record caught me off guard. From the opening notes of Hate's Hard Wall I was hooked. A 
massive Swiz influence shines thru here and I can't get enough. Real pain and anger come thru in the 






lyrics and don't seem forced or contrived like so many do today. This record is so good it boggles my 
mind. The last line on the sleeve reads "Now Listen to Swiz" but I'm saying listen to Sweet Jesus and get 
ready for their new LP on Atomic Action soon!!! Don't say you weren’t warned. 


Uniform Choice “1982 Orange Peel Sessions” 7” 

(Dr. Strange) 

I heard there was new "old" Uniform Choice coming out and I nearly fell out of my chair. Screaming for 
Change will always be a favorite record for me but new UC? Could it be? Yes. ..and No! This is a 1982 
session but.. .with a different band. If you're expecting rough versions of Screaming for Change songs or 
new edge anthems, don't even bother with this record. Early 80's SoCal punk with some catchy riffs and 
somewhat typical lyrics about drunk driving and religion here. Not a bad record, should go over well with 
the Mystic crowd, but when you're up against Screamin For Change, it doesn't even compare. 




V/A “Absolutes New England Hardcore Comp” 7” 
(Atomic Action) 

Put out by killer Rhode Island label Atomic Action and featuring some of what New England has to offer 
today. Kind of nice for a comp as it focuses on an area rather than a genre, so you get some variety. The 
straight up hardcore of Test of Time to the Swiz influenced Sweet Jesus rounded out with Death 
Injection's classic old school feel and Holy Hands more "rock" approach all combine to make this comp a 
winner. 


CHARRED REMAINS 


V/A “Charred Remains” 2xLP (Radio Raheem) 

I was lucky enough early on in my record collector days to have made a few pen pals with the people in 
the back of MRR and Flipside. We would swap tapes back and forth across the country and share stories 
of our lives and adventures (I'm sure me being 13 and living in the burbs of NJ made for some dreadful 
reading for those on the receiving end.) I did however have a pretty decent record collection and some 
pretty rare tapes so I always managed to send something good. Occasionally I got some gems in the mail 
as well. This was one of those treasures and I wore this tape out playing it over and over back then. Now 
thanks to the good folks at Radio Raheem you can have your own copy. Cleaned up from the original 
master tapes, these 2 LPs feature some of the best bands of the time. Void, Die Kreuzen, Rebel Truth, 
Articles of Faith, The Misguided, the list goes on and on. Plus a copy of the huge booklet that 
accompanied the original is included too, including some Pushead art. Seriously, if Radio Raheem puts it 
out it should be on your radar. Nobody does it better. 



GOSSIP, RUMORS, FUCKING LIES OR JUST THE 

NEWS SECTION 


We started off last issue's news section talking about the upcoming Skate Punk Reunion Volume 2 in Vegas. It seems 
like they have been running into problem after problem but are still working on putting this event together with the 
ultimate plan being one show a year, every year. Let's hope that happens but for now the focus is on Volume 2. 
There was an attempted Kickstarter that failed and now Dean and the BTL Crew are hard at work on some other 
plans. I can't wait for this show so I'm hoping for the best. More on this as it develops. In more skate punk news, 
McRad's double LP "Lion Pure" will be out in June. Look for preorders of the special red, yellow and green tricolor 
version to be up on our site in mid-May. The Faction is playing Punk Rock Bowling this year as well as a show in San 
Jose in July. That's 2 more chances to see these legends play, don't miss out. They also have some live albums in the 
works. As you may know we are doing a reissue of the "Pegged for Live" cassette which was recorded at CBGBs in 
1985. Waiting for test presses to come back and then we are off to press. The Cab's Birthday Bash we talked about 
in the last issue is actually going to be released as a CD, LP and a DVD. Beer City is putting this out but no word on a 
release date yet. They also were recently sent the masters for The Faction's back catalog for some planned reissues. 
Speaking of The Faction, bassist Ray Stevens ll's project RS2 Solid Sound will be coming out on Not Like You later this 
year. Test presses should be back by early July. The 7" will feature cover art by the great Jimbo Phillips, son of Santa 
Cruz art legend Jim Phillips. The final lineup for this year's Black and Blue Bowl was announced. On top of huge 
announcements like The Crumbsuckers, Dave Smalley playing Dag Nasty/All tunes and the Cro-Mags/Bad Brains 
hybrid The Regulators, the biggest surprise was Burn reforming, featuring the rhythm section from Glassjaw (see the 
interview with Gavin in this issue for more info). This is going to be one that is talked about for years to come. The 
Cross Me 7" we had announced has been cancelled. After waiting for months for the master to be sent in the band 
has signed exclusively with another label and pulled the project. Point Blank NYHC test press is approved and the 7" 
is due out in August. The Nate Fest benefit shows recently took place in NJ for Ensign/Strength 691/etc bassist Nate 
Gluck. The 2 day fest raised over $64,000 for Nate and is a true testament to what NJHC is all about. A lot of people 
put a ton of time and energy into making that show happen. I was lucky enough to be there and everyone was there 
for one reason only... .to support Nate. Hats off to everyone involved in making Nate Fest what it was. Underdog is 
releasing a new skate deck "The Yard Stick" and will be thru our website soon. Lemon Grove, CA's PSO have joined 
the Not Like You family. Look for a full length CD to drop this summer with the vinyl version coming early next year. 
H20 is in the studio working on a new album due out in September and have a run of 4 20 th anniversary shows 
coming up in NYC, all of which already sold out. Speaking of NY, Revelation Records recently dropped a bomb on 
everyone, announcing they will be doing some Warzone reissues including the LES Crew 7". Freddy Alva is putting 
together the liner notes for these. No word yet on a release date but I hope it happens faster than the Beyond 
reissues we are still waiting on. Gern Blandsten is working on a reissue of the first Garden Variety LP. Crown of 
Thorns 2 LPs are being reissued by Stronger Than Before Records out of NJ. Steve who does STB is no stranger to 
releasing records and has some pretty killer plans for these so be sure to follow them on the usual medias and be 
ready to score them when they drop. The lineup for This Is Hardcore 2015 was announced with the big surprise 
being The Exploited hitting US shores for their first show in over a decade. No word yet on if it will be one date or if 
they will be playing other shows. Heavy Chains are working on a new LP coming out on Mass Movement this 
summer. Rotting Out recently broke up in the middle of their tour. Our upcoming Kingface Live LP is currently in the 
studio getting a facelift before it is sent out for test presses as well. Plenty more going on including some new 
signings as well but those will have to wait for next issue as we are just about out of room. It's tough keeping this 
section fresh with the internet spoiling everything these days. Until next time thanks for reading!!!! 


eobL-Eecofs's eotsuEiB 

This is my current list of "must finds" when it comes to record collecting but there are always more. I'm constantly 
discovering new bands I missed last month or 30 years ago. I'm not a completest by any means. The only band I collect every 
version of every record by is Underdog and I'm only missing some test presses now (so if you can help me with those PLEASE 
get in touch). You won't see Legacy on pink or 12 different colors of a Rev 7" here. Nothing against that, but that's not how I 
collect anymore. This is the music that has been my life force for about %'s of my life. It's kept me alive, kept me sane and 
kept me motivated for about that long as well. 

If you have something on my list to sell please get in touch. I have some used stuff in the distro section of the website I'm 
willing to trade, as well as any newer titles. I have access to comics and toys too. So if you're in that game, let me know what 
you're searching for and I'll see what I can do. The only toys I would be looking for would be Pushead figures. Also if you 
have any original Surf records from the 60's, I'm always looking for those as well. Thanks to everyone who has helped me on 
my quest so far, it is appreciated! 

Agent Orange Your Mother 7" Articles of Faith Wait 7" Avengers We are the One 7" Bad Posture C/S LP Bags "Survive" 7" 
Burnt MPEP 7" Circle Jerks Spin Radio 2xLP Cro-Mags Bootlegs Cyanamid Stop The World 7" Feederz Jesus 7" Feederz 
Teachers in Space LP Gang Green We'll Give It To You 12" Hot Water Music Push For Coin 7" Jerrys Kids Is This My World LP 
Leeway Desperate Measures LP Lunchmeat/Mission Impossible Getting Shit for Growing Up Split 7" Madball Set It Off LP 
Mass Appeal/No Means No Split 7" Maus Anything (Ex Mass Appeal) Minor Threat Out Of Step LP 1 st Press Misfits 
Cough/Cool 7" Misfits Walk Among Us 1 st Press Pink Sleeve LP Negative Approach Tied Down LP Neon Christ "S/t" 7" Neos 
End All Discrimination 7" Part 1 Funeral Parade 7" Rain 12" Shudder to Think It Was Arson 7" Soulside Live at the 9:30 Club 
7" SSD The Kids Will Have LP Subhumans Death to The Sickoids 7" Suicidal Tendencies Live or Demo LPs TCO (The Corrupted 
Ones) 7" Underdog ANY Test Pressings (not Bridge 9) V/A Growing Pains Tape (even a CD copy would be nice) V/A Make It 
Work 7" V/A Connecticut Fun LP V/A The Not So Lucky Country LP YDI A Place In The Sun 7" 




HAVE YOU EVER SEEN A SKATE BOARDER 
SURFING IN A POOL 
E LYING OVER THE COPING 
WITH A SKATEBOARD AS HIS TOOL 
WELL YOU'VE COT NO TIME EOR ME 
YOU THINK IT'S CUT YOU'RE TOO COOL 
THEN I'LL SEE YOU LATER 
I'M GOING SUREINC IN THE POOL 

IT'S A WAY TO RELEASE THE INTENSE ENERCY 
IT'S A WAY TO RELEASE, IT'S A WAY TO RELEASE 
WE JUST CO IN THERE AND CO CRATYYY! 


IT'S KINDA LIKE AN ADDICTION 
HARD CORE CRAVING INFLICTION 
DO YOU KNOW OE MY POSITION 
I NEED TO ELOW ON THE TRANSITION 


WE COULD BE OUT BUSTING HEADS 
BUT WE GET ROWDY IN THE POOLS INSTEAD 
LAYBACKS, INVERTS, BIO BACKSIDES 
ROLL INS, ROLL OUTS, GNARLY SLIDES, WE'RE GRINDING IT!!! 



